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Boston University 
presents 
Osvaldo Golijov 
In Conversation with Alicia Borinsky 
The Music of Tango 
..A1Jril 5, 2011, 6:00pm 
. Ji Performa nce Center 
Sponsored by the BU College of Fine Arts, Latin American Studies, University 
Honors College and "Voces Hispanicas/ Hispanic Voices," an initiative of the 
Department of Romance Studies, Boston University, 
made possible by the generosity of Santander Universities Global Division. 
Santander Universities Global Division, whose activities form the keystone 
of the bank's social action, maintains a stable alliance with more than 900 
universities in Amer ica, Asia, and Europe. For more information please visit: 
www.santander.com/universities. 
Boston University 
presents 
Tr,._ ' usic of Tango April 5, 2011 
Tsai Performance Center 
I. Introduction by Benjamin Juarez, Dean, College of Fine Arts 
II. Osvaldo Golijov in Conversation with Alicia Borinsky · 
Ill. Performances 
Selections to be announced Claudio Ragazzi, guitar 
A lfredo Gomez, voice 
Osvaldo Golijov Last Round (1996) 
(b. 1960) 
Emily Chao, violin 
Lisa Barksdale, violin 
Esther Nahm, viola 
Natalie Raney, cello 
Tudor Dornescu, viol in 
Oksana Gorokhovskiy, violin 
Michelle Rahn, vio la 
Eric A lterman, ce llo 
~eginald Lamb, double bass 
Last Round 
Notes from the Composer 
"Astor Piazzolla, the last great Tango composer, was at the peak of his creativi ty wl, ~ 
stroke killed him in 1992. He left us, in the words of the old tango, 'wi thout saying 6 11 
bye', and that day the mu.sica l face of Buenos Aires was abruptly frozen. The crea tion of 
that face had started a hundred years earlier from the unlikely combination of African 
rhythms underlying gauchos' coup lets, sung in the style of Sicilian canzonettas over 
an accompanying Andalucian guita r. As the years passed all converged towards the 
bandoneon : a small accordion-like instrument without keyboard that was invented 
in Germany in the 19th century to serve as a portable church organ ahd which, after 
find ing its true home in the bordellos of Buenos Aires' slums in the 1920's, went back 
to Europe to conquer Paris' high society in the 1930's. Since then it reigned as the 
essential instrument for any Tango ensemble. 
"Piazzolla's bandoneon was ab le to com:lense all the symbols of tango. The eroticism 
of legs and torsos in the dance was reduced to the intricate patterns of his virtuoso 
fingers (a simple C major scale in the bandoneon zigzags so much as to leave an 
inexperienced player's fingers tangled) . The melancholy of the singer's voice was 
transposed to the breathing of the bandoneon's continuous opening and closing. The 
macho attitude of the tangueros was reflected in his pose on stage: stand ing upright, 
chest forward, right leg on a stool, the bandoneon on top of it, being by turns raised, 
battered, caressed. 
"I composed Last Round in 1996, prompted by Geoff Nuttall and Barry Shiffman. They 
heard a sketch of the second movement, which I had written in 1991 upon hearing the 
news of Piazzolla's stroke, and encouraged me to finish it and write another movement 
to complement it. The title is borrowed from a short story on boxing by Julio Cortazar, 
the metaphor for an imaginary chance for Piazzolla's spirit to fight one more time (he 
used to get into fistfights throughout his life). The piece is conceived as an idealized 
bandoneon. The first movement represents the act of a violent compression of the 
instrument and the second a final, seemingly endless opening sigh (it is actually a 
fantasy over the refrain of the song 'My Beloved Buenos Aires', composed by the 
legendary Carlos Garde! in the 1930's) . But Last Round is also a sublimated tango 
dance. Two quartets confront each other, separated by the focal bass, with vio lins and 
vio las standing up as in the traditional tango orchestras. The bows fly in the air as 
inverted legs in crisscrossed choreography, always attracting and repelling each other, 
always in danger of clashing, always avoiding it with the immutability that can only be 
acquired by transforming hot passion into pu re pattern." 
Osvaldo Golijov 
Osvaldo Golijov grew up in an Eastern European Jewish household in La 
Plata, Argentina. Born to a piano teacher mother and physician father, 
Golijov was rai sed surrounded by classica l chamber music, Jewish 
liturgica l and klezmer music, and the new tango of Astor Piazzo lla. 
After studying piano at the loca l conservatory and composition with 
Gerardo Gandini he moved to Israel in 1983, where he studied with 
Mark Kopytman at the Jerusalem Rubin Academy and immersed 
himself in the co llid ing musical traditions of that city. Upon moving to 
,..,_ . the United States in 1986, Golijov earned his Ph .D. at the University of 
--~ ... Pennsylvania, where he studied with George Crumb, and was a fell ow 
at Tanglewood, studying with Oliver Knussen. 
In the early 90's Golijov began to work closely with two string quartets, the St. Lawrence 
and the Kronos. Both ensembles were the ear liest to project Golijov's volati le and category-
defying style in its t rue, full form . In 2002, EM I released Yidd ishbbuk, a Grammy-nominated 
CD of Golijov's chamber music, celebrating ten yea rs of collaboration with the St. Lawrence 
String Quartet, featuring. clarinetist Todd Palmer: The Kronos Quartet released three 
recordings featuring their co llaborations with Golijov: The Dreams and Prayers of Isaac 
the Blind, featuring David Krakauer, as well as Caravan, and Nuevo. Kronos also expanded 
Golijov's musical fami ly through co llaborations with artists such as the Romanian Gypsy 
band Taraf de Haidouks, the Mexican Rock group Cafe Tacuba, tablas virtuoso Zakir 
Hussain, and legendary Argentine composer, guitarist and producer Gustavo Santaolalla, 
with whom Golijov continues to collaborate. For the past decade Gol ijov has been inspired 
by the voice of Dawn Upshaw, for whom he composed severa l works, including the Three 
Songs for Soprano and Orchestra, the opera Ainadamar; the cycles Ayre and She Was Here, and 
a number of arrangements. 
Golijov has received numerous comm issions from major ensembles and institutions in the 
U.S. and Europe. He is the rec ipient of a MacArthur Fe llowship and the Vi lcek Prize, among 
other awards. He is currently co -composer~in- residence, together with Marc-Anthony 
age, at the Chicago Symphony. He has also been composer-in-res idence at the Spoleto 
, Festiva l, the Los Angeles Philharmonic's Music Alive series, Marlboro Music, Ravinia, 
Ojai, Trondheim and Hol land festivals. Golijov is Loyo la Professor of Music at College of the 
Holy Cross in Worcester, MA, where he has taught since 1991. 
Alicia Borinsky 
Professor Borinsky is a professor, literary critic, fiction write r, and 
poet in the Department of Romance Studies at Boston University. 
She has published extensively in Spanish and in English in the 
United States, Latin America, and Europe·. She has received severa l 
awards, among them the Latino Literature Prize for Fiction in 1996 
and the John Simon Guggenheim Fellowship in 2001. Among her 
books are Theoretical Fables: The Pedagogical Dream in Contemporary 
Latin American Fiction; the novels Mean Woman, All Night Movie 
and Dreams of the Abandoned Seducer, the collections of poems, La pareja desmontable, 
Madres alquiladas, La ventrflocua, Mujeres tfmidas, Las ciudades perdidas van a! parafso, 
Go/pes bajos. Her most recent book is One-Way Tickets: Writers and the Culture of Exile 
(2011 ) . 
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